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Roslyn Dunlop has earned a reputation as a specialist of new music for 
the clarinet, bass clarinet, and Eb clarinet. She is a keen promoter of 
her countryman's music and to this end has performed Australian 
composers works en every continent of the world. She graduated from 
~he Sydney Conservatorium of Music with a Bachelor of Music in 1983; 
her teacher was Gabor Reeves. Subsequently she undertook post-
graduate studies at Michigan State University where she studied 
clarinet with Elsa Ludewig-Verdehr. Since 1986 she has performed 
regularly as soloist and chamber musician. Currently a member of 
Charisma and Touchbass, Ms. Dunlop has also performed with other 
leading Australian new music ensembles: Elision, The Seymour Group, 
The Sydney Dance Company, (in the Alpha Centauri ensemble) 
Voiceworks and Symeron. She has performed in many festivals 
including the Adelaide Festival, Sydney Spring Festival, Festival of 
Sydney, New Directions Festival in 1988 (part of Australia's 
bicentennial celebrations) and the composing women's festival. She has 
given master classes and composer workshops throughout Australia, 
the United States, New Zealand, the United Kingdom and Europe since 
1987. Highlights of her international performance activities in 2001 
include two solo recital tours to New Zealand, a presentation of 
Australian compositions at the International Clarinet Congress in New 
Orleans, and her recital tour of the United States in September and 
October. Her Australian performances included the May premiere of 
"X" by Martin Wesley-Smith in Darwin; in July, an audio visual 
performance with cellist Julia Ryder (MACTMUS Conference at Bryon 
Bay) and a performance of "X" and Phill Niblock's "Every Tune" 
(Computer Music Conference at the University of Western Sydney); and 
solo performances as part of the concerts for the opening of the new 
Conservatorium of Music in August. Roslyn records nationally for ABC 
and 2MBSFM radio. Her two solo CD's Domino with pianist David 
Howie and Don Banks a Tribute in Memoriam have received critical 
acclaim internationally. She has also recorded for Etcetera Records, 
Vax Australis and Jade Records. A member of the woodwind faculty at 
Sydney Conservatorium of Music, University of Sydney, Ms. Dunlop 
teaches clarinet and coaches chamber music. 
PROGRAM NOTES 
25Measures Elena Kats-Chemin 
This piece of music for clarinet is very short and succinct-a mere 25 
measures long! It was written for the clarinettist Peter Jenkin in 1996 
whilst Elena was in residence in Peggy Glanville Hicks' house. Like 
many of the shorter pieces by Elena Kats-Chemin, it is short, quirky, 
and with a sense of humor and fun. She has written numerous works 
featuring clarinet, Russian Rag (1998) for clarinet and piano, and 
Totschki for oboe and clarinet. 
Russian born Elena Kats-Chemin, who first studied in Australia and 
later Germany, is active as a composer of ballets and incidental music 
for the State Theatres in Berlin, Vienna, Hamburg, and Buchum. Her 
orchestral compositions (Stairs, Transfer, and Retonica) have been 
widely performed by ABC orchestras in Australia. Clocks, written for 
Ensemble Modem, has been performed frequently by Australian 
orchestras. Her work, performed regularly all over the world, is 
published by Boosey & Hawkes in New York. 
Trio Don Banks 
Trio, written in 1976, is scored for bass clarinet, Moog synthesizer, and 
Fender Rhodes piano with a part for pre-recorded bass clarinet. 
Although I knew of the existence of this work, its score was difficult to 
track down; Schott, Don Banks' publishers had sent all his manuscripts 
back to Val Banks in Canberra. So, after considerable time and 
numerous phone calls, later I was able to locate the manuscript in the 
achives in the National Library. "Trio" was written as a prelude to a 
much larger work, Benedictus , for which there is no written score. 
Don Banks was fond of putting on spectacular events of semi-improvised 
music with very basic written score outline employing many different 
devices and involving a cast of thousands; Benedictus was such a work. 
Due to the precarious nature of Moog synthesizers from the seventies, 
with good advice it was suggested that the Moog and Fender Rhodes 
piano be pre-recorded. The version performed here is for bass clarinet 
and tape. The tape part has been realized by Greg White. Don Banks 
was perhaps the best of the "modernist" composers in Australia in the 
third quarter of the twentieth century. He studied with three of the 
greatest teachers of the "Schoenbergian" tradition (Matyas Seiber, 
Luigi Dallapiccola, and Milton Babbitt), and was a considerable figure 
in London during the 21 years that he lived there. He composed 
commissions for the Edinburgh Festival, the LEO, the Proms, and 
others. He taught at Morley College in a succession which included 
Michael Tippett, Matyas Seiber, and Alexander Goehr. He returned to 
Australia in the seventies, and spent the last two years of his life at 
the Sydney Conservatorium, where Elena Kat Chemin and Gerard 
iBrophy were amongst his composition students. 
NRG (1996) Gerard Brophy 
"I have always been excited by bass instruments and so I was delighted 
when Henri Bok approached me in regard to writing a piece for Bass 
Instincts. Some time before I had composed Bisoux a rather languid, 
nocturne for cor anglais and bass clarinet, however in this instance I 
wished to compose something a little more up-tempo. Another nacht-
stucke yes, but this time much more funky and dance-like, perhaps even 
carnal. Certainly a piece to be performed before retiring!"-Gerard 
Brophy. 
"NRG" is a solo piece for bass clarinet "hybrid" of Iza For Bass oboe and 
bass clarinet that was commissioned by, and dedicated to, Bass Instincts 
with much admiration and affection. 
Gerard Brophy studied composition with Don Banks, Anthony Gilbert, 
and Richard Toop in Sydney, and then after winning numerous 
composition prizes he studied overseas with Franco Donatoni. He 
graduated from the Accademia Nazi onale di Santa Cecilia, Rome 
with top honours. His works have been performed by leading ensembles 
world wide, including the St Louis, Melbourne, and Sydney Symphony 
orchestras; Nash Ensemble, Het Nieuw Ensemble, Het Trio, Chicago 
Pro Musica Ensemble Octandre and Modem (Germany); Synergy with 
the Sydney Symphony Orchestra and New York's Bang On A Can All-
Stars. His works have been frequently selected for performance at the 
ISCM World Music Days. His music is regularly broadcast in Australia, 
Japan, the United States and throughout Europe. He has held 
residencies with Musica Viva Australia, Australian Chamber 
Orchestra, Queensland Conservatorium, and the Pittsburgh New Music 
Ensemble. 
Instant Winners Barney Childs 
Formerly limited to transcriptions, the solo literature for Eb clarinet 
has begun to include new music written immediately for the instrument 
and performed by specialists such as Virginia Anderson, whose work 
inspired these pieces. Of the nine short "Instant Winners," none much 
more than a minute long, any number may be performed in any order. 
They explore contrasting sonic resources (reed taps, multiphonics, 
squeaks, speaking, as fast as possible random finger movements, quarter 
tones, hum and play, foot stomping) or, should one wish to hear them as 
such, musical moods. 
As a composer, Barney Childs was largely self-taught until the early 
1950s, when he studied at Tanglewood with Carlos Chavez and Aaron 
Copland, and in New York with Elliott Carter. By the late '50s, his 
works were performed regularly in New York (including Max 
Pollikoff's Music in Our Time series and the Music in the Making series) 
and elsewhere throughout the United States. Eclectic in nature, Childs' 
compositions freely explored diverse avenues of musical thought and 
drew inspiration from many sources, including traditional western 
concert music (especially that of such composers as Hindemith, Ives, 
Ruggles, and Copland), the open form works of John Cage, and jazz of 
all styles. He is particularly noted for his innovative and influential 
scores that invite their performers' collaboration in the very 
construction of the works and in which indeterminacy and 
improvisation sit side by side with traditional forms of structure and 
notation. 
Frenzy and Folly, Fire and Joy for Solo Clarinet 
"All the uproarious pipes we played! 
Frenzy and folly, fire and joy!" 
Graham Hair 
The quote is from John Shaw Neilson, that most Scottish of Australian 
poets (Australian-born but of Scottish parentage en both sides). Legend 
(an unreliable guide containing, nevertheless, a grain of truth) has it 
that his only influences were the King James Bible and Robbie Burns; 
but the other elements, e.g. symbolist vocabulary and the Australian 
natural environment and seasons, clearly also play a role in his style. 
"Frenzy and folly, fire and joy" is a five-minute 'etude d'execution 
Transcendente.' In celebration of Neilson, it is in ballad form (nine 
'verses' in which, despite by recurring, unifying motifs, each verse also 
has something new up its sleeve), with some passing references to 
impressionist harmony and kookaburra calls. The interlude between 
verses three and four is acentric, but the other sections are all 'centric' 
in some sense. The introduction and coda begin and end the piece en or 
around D, while the nine verses' deploy six other tonal centers (B-flat, 
G, Sand C, and F). 
Graham Hair emigrated to Glasgow in 1990 to take up the Gardiner 
Chair of Music at Glasgow Sydney Conservatorium of Music. Before 
that he was for some years at La Trobe University in Melbourne. Other 
periods have been spent as visiting fellow at Princeton University and 
( 
( 
Composer-in-Residence at Melbourne Institute of Technology. Recent 
and current composition projects include many for women's voices 
("Serenissima", "Setting of the Moon", "Songs of the Sibyls"), pieces 
based en popular music (American Waltzes, Dancing on the Ceiling), 
'xperimental computer pieces (Micro tonal Etudes), and a choral 
symphony, The Great Circle. 
"X" Martin Wesley-Smith 
"X" was composed from April to July 1999, as East Timorese 
militia-puppets of the Indonesian forces occupying East Timar-were 
freely massacring the defenseless population of East Timar. Popular 
resistance leader Xanana Gusmao meanwhile languished in prison. 
After the United Nations supervised ballot en August 30, in which 
nearly 80% of the people chose independence, all hell broke loose, with 
thousands killed and most towns and villages trashed. Xanana, 
however, was released from jail to begin the long painful process of 
healing the wounds and building a new free East Timar from the ruins of 
what had been a colony of first, Portugal then, Indonesia since 1975. "X" 
is dedicated to this remarkable man. The images were culled from 
many sources. While I have permission from copyright owners to use 
nany of them, some photographers are either unknown or unable to be 
contacted. If anyone recognizes one of their images here, please contact 
me to discuss the copyright situation. The CD-ROM was made in the 
Electronic Music Studio of the Sydney Conservatorium of Music. 
Martin Wesley-Smith left his job (senior lecturer at the Sydney 
Conservatorium of Music) in 2000 in order to concentrate en composition 
full-time. He now lives in a rain forest two hours south of Sydney. Much 
of Martin's music and audio-visual work has explored two main 
themes: the life, work, and ideas of Lewis Carroll (e.g. Dodgson's 
Dream and Songs for Snark-Hunters) and the plight of the people of 
East Timar (Kdadalak, Quito, Welcome to the Hotel Turismo and X.). 
In 1988 he was admitted as a member (AM) in the General Division of 
the Order of Australia for services to music. 
Every Tune Phill Niblock 
The popular perception of the American minimalist musical tradition 
recognizes LaMonte Young, Terry Riley, Steve Reich and Philip Glass 
as the big, and sometimes the only, guns. Sometimes John Adams will 
get a mention. The huge success of Glass and Reich tends to obscure the 
fact that minimalism, from its origins with Young in the late 1950s, 
inspired and informed the work of hundreds of other composers and 
musicians; even pop musicians like Brian Eno are_ heavily indebted to 
the tradition. Most of the people whose music could in some way be 
described as "minimalist" dislike the label; like any similar label it 
has ended up as more of a marketing tool and assumes that the 
similarities between the musicians are more important than the 
differences. 
Phill Niblock, a well-known name in New York for over two decades, 
was born in Indiana in 1933. Niblock has become known not only for his 
music, but also for the experimental documentary films that usually 
also form part of any Niblock live performance. With Niblock's filmic 
approach, although the music changes constantly, both at the 
microscopic level produced by interference between different 
microtones, and at the overall structural level embodied in the sequence 
of frequencies, it gives the impression of being a timeless continuum. The 
way the music changes is of secondary importance to its mere existence, 
since this is music which (Niblock always recommends high volume) 
has an incredible sense of presence. As with his films, change is very 
gradual, and the music becomes more of an environment than what 
music generally is, a narrative. Like other minimalist music, listening 
to Niblock's compositions requires a definite change in perceptual 
approach; you need to immerse yourself in it, experience it at a direct 
intuitive level, allow your attention to drift, and follow subtle patterns 
in the overall density. 
You Can Take it Anywhere! Judy Bailey 
This work was written for clarinetist Gerard Errante on one of his visits 
to Australia. The composer says of the piece, "this work developed out 
of my interest in the magic of intervallic relationships. There is 
something about the juxtaposition of pairs of quavers that fascinates 
me. The awareness of self-harmony is like a musical alchemy at work. 
In this work the juxtaposition of intervals, creates a whole world of 
harmony for solo instrument. A lot of careful work went into the actual 
pitch of the notes that followed one another. It is 'careful' for reasons 
of ease to facilitate a linear harmonic structure. The performer uses this 
structure to be free with the way they take it .... to encourage 
improvisation and the regret I have that many musicians (especially 
classically trained ones) don't improvise and this work is basically 
vehicle to develop that)." 
Judy Bailey was born in New Zealand and lives in Australia. She is a 
renowned jazz pianist, composer, arranger, and music educator. She 
performs throughout Australia and New Zealand and takes part in 
many jazz festivals and composing women's festivals. Bailey has 
recorded two CD's for ABC and toured Australasia for Musica Viva. 
She is the recipient of numerous prizes for Female Jazz Performer and an 
APRA Award including a "MO" award for jazz composition. 
New Work Stephen Ingham 
fhis work is taken from the first movement of a trio originally written 
for bass clarinet, cello, and piano for the Charisma ensemble in 2000. 
This version was written in August 2001. The work hints of the 
influences of rock and jazz music in Ingrahm's musical life. The opening 
is basically of an improvisatory nature even though the music is 
written out; the second half of the movement is rhythmically cohesive . 
.. Stephen Ingham has had a broad and varied career as a composer. Born 
in London in 1951, he studied with Bernard Rands (University of York), 
Donald Erb (University of Bloomington, Indiana) and later with Klaus 
Huber and Brian Ferneyhough at the Staatliche Hochschule fur Musik, 
Freiburg. He was appointed Composer-in-Residence in the Northern 
Arts Region of the United Kingdom in 1980, and later lectured at the 
University of Newcastle upon Tyne and directed its Hopkins Studio for 
Electroaccoustic Music. His works have been performed widely and 
~eceived various prizes and other distinctions. Since 1993, he has lived 
md worked in Australia, where he is currently Dean of Music in the 
Faculty of Creative Arts Wollongong. Formerly he was Senior Lecturer 
and Director of the Electroacoustic Studios of the Faculty of Music at 
the University of Melbourne. 
